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Prof. Mushirul Hasan 
Director General of Archives 

From the desk of Director General of Archives 

The collections in any archival repository are like treasure chests that need a proper key 
to unlock. The archival reference-media in the form of catalogues, guides, descriptive lists, 
indexes etc. serve this role by unlocking the wealth of information to its potential users. 

The National Archives of India has in its custody a large number of manuscripts including a 
substantial number of Sanskrit manuscripts. A catalogue of 274 Sanskrit manuscripts belonging to 
the Library of Maharaja of Kashmir was published in 1927 by Ram Chandra Kak and Hara Bhatta 
Shastri. The subjects of these manuscripts include: Veda and Vedic literature, Smriti and 
~har-mu-~cis tra ,  Purcino and Itihiisa, Philosophy, Tantra, Grammar and Lexicography, Dharma, 
Poetry and Poetics, Astronomy and Astrology, Ritual, Medicine and Polity etc. 

This catalogue has sincc long become out of print and there was a persistent demand from the 
scholars to make this catalogue available once again. I am extremely happy to place a new edition 
of the catalogue in the hands of the users of archives. In our endeavors, Prof. Lokesh Chandra. 
an eminent scholar, not only undertook the responsibility of getting this catalogue reprinted. 
but has also contributed a scholarly preface. I am extremely grateful to him. My colleagues 
Smt. Kalpana Shukla, Archivist and Dr. Sanjay Garg, Deputy Director of Archives. have 
shouldered the responsibility of planning and execution of not only reprinting of the present 
catalogue, but also of rehabilitating the collection of these manuscripts in a scientific manner. 
I thank them for their support. 

I hope that this initiative by National Archives of India will go a long way in fulfilling a long 
standing demand of the scholars. 





PREFACE 
Lokesh Chandra. New Delhi 

Manuscripts, xylographs, codices on vellum, and their kin are glimpses of eternity in the 
ecstasy of ever-renewing discovcry. Dripping with the smiles of time, they are the instinctive 
depths in the imagery of the roots of knowledge. They are the spell of thousands of years of the 
quest of meaning in the arts and sciences 10 replenish life in the euphoria of living and light. They 
are the pilgrimage of humanity 10 the epic of ideas leading to higher and higher progress, or in the 
words of a Chinese poet: "where the door opens on white water". 

The memory of manuscripts can be seen in the English work book that is from beech whose bark 
was used for writing. German has preserved this relationship to the present: a book is Buch. and the 
beech is Buche. What a dream to descend into the distant corridors of etymology of words. When we 
speak of a library, we are reminded of the Latin word for book lil~er, which again means "bark". The 
common term in use among the Greeks for a book was bihlos, meaning "a roll". This gives the word 
Bible.  T h e  largest and the most perfect extant Greek codex is in the British Museum 
(Add.MS.33,270). It is from the 3rd century AD. Sanskrit manuscripts are earlier and date from the 1st 
century BC. They were exliulned in Afghanistan by the Talibans and sold in Sweden, USA and 
Japan. 

The word "~nanuscriptology" is new to the Oxford Dicrionclrv of r l ~ e  EtlglisIl Language. 
It was proposed by my father Prof. RaghuVira in the early 1930s as a distinctive branch of 
specialization, besides the transmission of texts across centuries as worked out in a stemma codicunl. 
White preparing a critical edition of the Virltaparva, he realized that manuscripts have a life slri 
gerzeris which is crucial to the evaluation of recensions. 

The Buddhist patriarchs of Nav Bahar, known as Barrnak in Arabic or Paratlluka in Sanskrit, 
were keenly interested in Greek and Sanskrit philosophy. mathematics, medicine, astronomy and 
other sciences. They became ministers to the Abbasid Caliphs. They advised them on the site of the 
new capital of Baghdad. They introduced scientific learning from Sanskrit and Greek sources by 
translations into Arabic. Jafar Barmak encouraged translations from Greek. At his suggestion Harun 
ar-Rashid sent missions to obtain manuscripts from all over the Roman Kultur-kreis. Greek sciences 
translated into Arabic were transmitted to Spain under Arab domination. 

In 750 the Abbasids overthrew the Umayyad dynasty in Damascus. The accession of the 
Abbasids was signalized by a ruthless extermination of every member of the defeated house. 
Abd-al-Rahman, a youth of twenty. of exceptional nerve and ability, escaped, and finally reached 
south of Spain, organized the Muslin] state of Spain and his capital Cordova became the jewel of the 
world. The University of Cordova rose to a place of preeminence among educational institutions of 
Europe. Manuscripts were collected from Alexandria, Damascus and Baghdad. They numbered four 



lakh and their titles filled a catalogue of 44 volumes. Hellenic learning in Arabic re-entered Western 
thought at many points. The curriculum of the Arab universities of Cordova and Granada comprised 
theology, philosophy, jurisprudence, medicine, chemistry, astronomy, mathematics and so on. The 
art of paper making was established in Italy about 1270. 

European scholars took no time to realize that Arabic learning was based on Greek texts.. 
Ancient Greek science and philosophy were recovered, supplemented and transmitted to make 
possible the renaissance of Europe. Manuscripts marked the historic beginning of European science 
and technology in the 15th century, and ever since they have commanded the respect and study of the 
Western academia. The transition from the Middle Ages to Modernity had begun. 
The Revival of learning from Greek and Latin literature, was a rebirth, a Renaissance, a return to the 
Indo-European conceptual universe of punarjanma, a continuing quest of life. In AD 529 the 
Byzantine Emperor Justinian I had expelled pagan teachers, and closed Plato's Academy. Classical 
Greek and Latin texts had been disowned since then as being pagan, but now they thrilled Europe 
with new discoveries. They were the enthusiasm, the vitalizing faith, which made the work of 
scholarship in the 15th century so highly strung and ardent. The men who followed it knew that they 
were restoring humanity to its birthright after the expatriation of ten centuries. 

The intensive search for Greek and Latin manuscripts became crucial to the rise of natural 
sciences in the West. Manuscripts became the mother of Modernity. The "Nature" by Anaximander 
(ca.610-545 BC) on the evolutionary theory of the development of animals and men; Theodorus' 
invention of line, rule, lathe and lever; Euclid's theory of numbers, solid geometry and optics; 
Aristotle's marine biology, and constitution of 158 city kingdoms of the Greek world; 
the library classification of books by Zenodotus (ca.325 BC), trigonometry invented by Hipparchus 
(ca. 190-126 BC), town-planning by Hippodamus (ca.5 BC), strategic theories of Tacitus (ca.4 BC) 
including the "enemy within"; Autolycus on the "moving sphere" (ca.4 BC), and hundreds of others 
became inspiring panoramas of science, in fact, the foundations of Today. 

The discovery of a fragment of Kllidasa's ~ikurltalam in the Kuo-ch'ing Monastery on the 
Tien-t'ai Mountains has changed the entire history of Chinese theatre. Prof. Yang Yin-shan has 
written about the direct influence of Indian dramaturgy upon the Chinese theatre. This fragment is the 
oldest known manuscript of KdidGsa. 

The Chinese Emperors sent a military expedition to Champa against its king Sambhuvarman to 
bring 1350 Sanskrit manuscripts. The T'ang Emperors of China were keen to get the scientific mss. 
on medicine, mathematics, astrology, trigonometry, opthalmology and other sciences in Sanskrit to 
keep abreast of the latest advances. One of the outstanding poets of T'ang, the Golden Age of 
Chinese history, Li Shang-yin (812?-858) speaks of "the true and sure words written on Indian 
leaves". The Chinese poet Chang Ch'iao wrote verses in praise of the revered paper palm. Emperor 
I-tsung (ruled 860-874) kept palm-books in the palace and chanted his prayers from them. The poet 
P'i Jih-hsiu speaks of the kunduruka incense and palm Sutras as the smell and feel of Dharma. 

Chinese reverence for the manuscripts has continued down to the present. My father 
Prof. RaghuVira went to China in 1955 and had a meeting with Premier Chou Enlai. He told Premier 



Chou that he had come to take the Sutras from China to India. Premier Chou Enlai was so thrilled that 
he acceded to every request of my father. It was the dream of great Chinese scholar-pilgrims like 
Hsiian-tsang to seek Sutras in India. For the first time in history an Indian scholar had come to China 
for the Sutras. Premier Chou called my father "the Indian Hsuan-tsang" a hallowed name in China's 
literary heritage. Pandit Jawaharlal Nehru wrote on 8th Oct. 1955: 'The way they treated Dr. 
RaghuVira and gave him quite extraordinary facilities, was very unexpected. They did so because 
they recognized RaghuVira's special ability". My father had touched the sensitive chords of the 
Chinese Premier, to whom the Sutras were the glories of China's Golden Ages. 

The Chinese tradition lives on in Japan. The Ministry of Education. Culture. Sports. Science and 
Technology, Japan is funding a major project at the British Library, London to digitalise 
4500 fragments of Sansknt manuscripts found in Central Asia. The Soka University. Tokyo has 
started the Brahmi Club to train the younger generation to decipher them. 

An exhibition of Sanskrit manuscripts was held at Tokyo in November 1998. Eight to ten 
thousand persons, young and old, came daily to see these treasures. the foundation of their culture. 
I had to get special permission to view the manuscripts, ranging from the third to the tenth century. 
after the exhibition hours were over at 8.00 p.m. 

The bicentenary celebrations of the Library of Congress, Washington were held at the Embassy 
of the USA in New Delhi. When I asked the Representative from the Library of Congress as to the 
most ancient book in their collection he said: "You will not believe that it is a Sansknt manuscript of 
the third century". 

The search and care of manuscripts has been a historic process. Classical manuscripts gave rise 
to the development of science and technology during the Renaissance. Manuscripts are 
the mother of science. They have valorised the human mind. Horno economicus of today has to be 
enriched by values of Horno sapiens. The Chinese have started the process of cultural valorization of 
their people, to replenish and enrich the mind. The Chinese say that the society of our century has to 
own classical values and wisdom to affirm ethical humanism, harmony while 
accepting differences, and the oneness of heaven and humans, to ensure the stability of life in a 
vibrant Nature. 

The present catalogue of Sanskrit manuscripts in the private library of H.H. the Maharaja of 
Jammu and Kashmir is important as embodying the tradition oisansknt texts written in the Sharada 
script which has preserved the most original recensions. My father Prof. RaghuVira edited the fourth 
book of Virataparvan of the critical edition of the Mahabhirata undertaken by the Bhandarkar 
Oriental Research Institute, Pune. The chief aim of this critical edition was to reach the Ur-text of the 
epic, but "we only see the continuous Slzarada version, modified and cut down with the help of the 
rest of the manuscripts" in the words of Prof. RaghuVira. The Mah5bhIrata edition made us realise 
that the plethora of variants, recensions, sub-recensions, and their complex interrelations preempt the 
realisation of the Ur- text. As a living literature from the day of their composition, the epics had their 
life, their growth. They were not 'static texts' but 'growing texts' and a new approach is required in 
which variants from the common text are not thrown out in the apparatus criricus of the footnotes. 



Prof. Franklin Edgerton of the Yale University edited the second book of Sabhlparvan of the 
Mahabhata. He wrote a fascinating article on a stanza in thls parvan, entitled 'Rome and (?)Antioch 
in the Mahlbhirata' in the Journal of the American Oriental Society 1938:58.262-265. He showed 
how this passage was not understood and the readings in all the manuscripts of all the traditions had 
gone wrong. He wrote: "The most valuable testimony is that of the Kashmirian recension, 
represented by one old S k a d i  ms., here called S, and four Devanlgari mss. (K 1,2, 3,4)". K means 
the Kashmiri tradition. It had the correct name romii, which means Rome. This is the oldest mention 
of Rome in Indian literature. It is the original feminine form of the stem Romi. Prof. Edgerton further 
pointed out that the Kashmirian tradition "is on the whole probably the best Mahlbhirata tradition" 
(ibid. 263). On its basis he constituted the reading Anriiksi for Antioch. The line was reconstructed as 
unriikhim(?) caiva romiim ca yavaniiniimpura~n tathii. "This single line of the Mbh would claim for 
Sahadeva the conquest of the three most important cities of the Hellenistic-Rome world: Antioch, 
Rome and Alexandria" (ibid. 265). Antioch was founded about 300 BC by Seleucus I and named after 
his father Antiochus. It became the most important city of Syria and remained the cultural and 
commercial centre of Western Asia till its destruction by the Persians in AD 540. The two cities of 
Rorna (with short "a) or Romaka and Antiiksi occur among barbarian city names in a Sanskrit 
manuscript in the Bodleian Library, Oxford (Aufrecht, Cat. cod. mss. Bodl. 338b). 

Manuscripts from Kashmir have astounding readings, with wide-ranging effects on the 
understanding of intercultural exchanges over the millenia. I have reproduced a Sharada manuscript 
of the Kathi-sarit-sigara which is different from the printed vulgate recension in the sequence of 
stories and has extensive variant readings. This text has a unique significance, alongwith the 
Paiicatantra, HitopadeSa and other narrative works, in the development of narrative literature across 
the world, from Aesop's fables down to the Thousand-and-one Arabian Nights. The present 
collection has a fragmentary manuscript of the Kathi-sarit-sigara, which may be the same recension 
as the Sharada ms. reproduced by me in the hap i t aka  Series no. 329,330. 

The ritual texts of Kashmir have rcaka or mantras from the Rgveda which are not found in the 
present recension. My father Prof. RaghuVira considered them to be from the lost Blskala recension 
of the Rgveda. The descendants of the Baskala are the Bashgali tribes in Afghanistan in the district of 
Kafiristan which was converted to Islam at the end of the 19th century and was named Nuristan. 
Bashgal is the capital of the Eastern Katis. Kati are Kityiyana in Sanskrit. Bashgali and Kashmiri 
languages are Dardic and it is no wonder that the ritual texts of Kashmir may preserve mantras of the 
Biiskala-samhitii. 

The manuscripts of Kashmir in the Sharada script and their Devanagari transcriptions are the 
rich cultural heritage of India embodying the earliest extant versions, as the texts were 'frozen' in the 
inaccessibility of the region and could remain untouched by developments in other parts of India. 
Sanskrit exercised unparalleled power in pre-modern Asia and in this context the antiquity of the 
Kashrniri versions of Sanskrit texts is crucial for early transmissions. 



This ma~iuscnpt collection of the Maharaja of J.K. was transferred to the National Archives of 
India (NAI) on the accession of the State to the Republic of India. Ever since it has lain unknown in 
the Archives. With his dynamism, scholarship and vision Prof. Mushim1 Hasan, the new Director- 
General of the NAI, is energizing the Archives as a centre of learning, and opening up its rich 
collections to the academic world. This edition of the catalogue is one of the many steps undertaken 
by the Archives to see that source materials become transitive explorations in the history of ideas. The 
Iranian poet Salim Tehrani said "Henna did not acquire color till it came to India". Likewise the steps 
taken by Prof. Mushiml Hasan to open up the treasures of the National Archives of India will become 
a vast web of interdependence in international scholarship, with implications for modem insightful 
discussion in humanistic sciences. 





INTRODUCTION 

The fine collection of printed and manuscript Sanskrit and Tibetan works made by the late 
General Raja Sir Amar Singh of Kashmir amply proves that he had inherited the taste for the study 
of the ancient culture of India from his illustrious father. Maharaja Ranbir Singh, who was one of 
the most enlightened among the princes of India after the time of Akbar. In the reign of the late 
Maharaja, Kashmir again nearly attained the pinnacle of fame which it had reached in the centuries 
previous to the Muhammadan occupation, as a centre of Sansknt learning. Scholars were invited 
from all parts of India to take charge of the schools, libraries, and research institutions that were 
established in Srinagar, Jammu, and other important places. A thoroughly qualified staff of Pandits 
and Maulvis was engaged in the translation of important Persian and Arabic classics into the 
vernacular and the compilation and publication of authoritative works on Hindu Law, Ritual, 
Astrology, Medicine etc. The extent of the Maharaja's interest in Sanskrit is revealed by the fact 
that he had a military manual prepared with the intention of replacing the English terms of 
command by Sanskrit ones. Even the instructions regarding the bringing up of the princes, his 
children, and their daily time-table were issued in Sanskrit, which incidentally shows that the 
young Rajas also had more than a mere passing acquaintance with the ancient language. It is not. 
therefore, a matter of surprise that in later life all of them evinced keen interest in fostering a 
knowledge of Sanskrit and the preparation of copies of important and rare manuscripts. The late 
Raja Sir Ram Singh's manuscript library consisting of nearly two thousand volumes has been 
transferred in toto to the Raghunath Temple Library of Jammu, but is not included in Sir Aurel 
Stein's Catalogue of that Library. 

The Sanskrit library of Raja Sir Amar Singh. now in the possession of his son, General Raja 
Sir Harisingh,' K.c.I.E., K.c.v.o., whose munificence has rendered the preparation and publication of 
this catalogue possible, consists of 1325 volumes, of which 274 are manuscripts and the rest 
printed books. The subjects represented are (1) Veda and Vedic literature, (2) S ~ i t i  and Dharma 
~ a s t r a ,  (3) Purana and Itihasa, (4) Philosophy, (5) Tantra (6) Grammar and Lexicography, 
(7) Drama, Poetry and Poetics, (8) Astronomy and Astrology. (9) Ritual, (10) Medicine, (1 1) 
Polity etc. 

Since this collection was made, many of the works which appear in manuscript form here and 
are briefly noticed in the following paragraphs have been published outside Kashmir. 

Vedic Literature 

The only manuscript work belonging to the Vedic literature is the ~ivasankal~amantraviv!itti. 

Now His Highness the Maharaja of Jammu and Kashmir 



It is written on birch bark and is a brief commentary on the well-known ~ivas ik ta  which is familiar 
to every Brahman who performs his daily Sandhya-vandana. 

Smriti and DharrnaSiistra 

Among the manuscript works on the subject of Smriti and Dharlnaiistra are (1) Apariditya's 
commentary on Yiijiiavalkya, (2) Ranaviravrataratnakara, which is a large treatise on the 
observance of ceremonial fasts by the Hindus, compiled under the auspices of the late Maharaja 
Ranbir Singh. (3) the Nirnayimrita by Gopiniiriyana, (4) the Vishnusmriti and (5) the Manusmnti. 
The last three are written on birch bark. The Ranaviravrataratnakara does not appear to have been 
published up to this time. An important and probably unpublished work which needs special 
mention is (6) the Mahiimavanibandha. Its alternative title is the Karmavipika. It appears to have 
been written during the reign of lung Mandhatri, son of king Madana. The locality of which 
Miindhitri and Madana were kings is not traceable. (7) The DvidaSinirnaya is a small birch bark 
work on the astrological methods of ascertaining the exact duration of the ekadafi fast. 

Puriina and Itihgsa 

In this section the only important manuscripts are : ( l )  Harivamiasangraha (on birch bark), 
(2) the Bhigavata Purana and (3) Tulsidisa's Hindi Rirniyana. The latter is said to have been 
copied specially for the study of Maharaja Ranbir Singh. There is also (4) the ~ i n t i ~ a r v a  (in four 
volumes) of the Mahabhirata with Hindi translation and commentary. (5) The Maghamlhitmya is 
a birch bark manuscript and forms part of the Padmapurana. It details the greatness of benefits 
accruing to persons who bathe daily and observe fasts in the month of Magha. 

Philosophy 

Another manuscript which the late Maharaja had got copied for his own personal study is the 
very handsomely bound series of twenty volumes of the Yoga-Vasishtha, with translations in the 
vernacular. 

Under this heading may be noted the great commentary on the Yogasitras by Patahjali. 
It is written on birch bark. 

An unpublished work on Saiva DarSana is the f~vara~ra t~abhi j f i iv ivr i t t i .  A shorter commentary 
on the sane  work by the same author is known as the i~vara~rat~abhi j f i iv imarshini  which has 
been published. 

Three manuscript copies of the BhagavadGiti may be mentioned on account of their beautiful 
calligraphy and coloured illustrations. Other works deserving notice are the Yogavisishthasiira in 
Hindi, Ramahridaya and Rimasits. The latter two works are frequently used for reading and 
reference by orthodox Hindus who are versed in Vediintic Philosophy. 

There is a birch bark manuscript copy of the Sinkhyavivritti of Vigraharijabhatta 
Pavanavijaya and Sivasiryodaya are two works on Pranayoga. 



Grammar and Lexicography 

The most notable manuscripts on Grammar are (1) Kitantralaghuvritti and (2) BHlabodhini. 
The latter is written on birch bark. Both of these are unpublished and were, until the Kashmir 
PithaSilas came under the aegis of the Punjab University. the chief grammatical text-books of the 
Sanskritists of Kashmir. The  first work is  a commentary by Chhuchchhuka-bhatta on 
~arvavarman's Kalpasutras and the second is a further elaboration of the same by Jagaddhara- 
bhatta. All of these writers were Kashmirians. 

~ a b d a r i i ~ i v a l i  with translation in Hindi and Sarasvata Vyikaraqa are two other manuscripts on 
the subject of Grammar. The first deals with the declension of nouns. The second is a treatise on 
grammar generally, but is incomplete. Its author is Anubhutisvanipa, of whom nothing is known. 

Drama, Poetry and Poetics 

Under this head the most interesting work is the birch bark manuscript commentary of 
Vallabhadeva on S i ~ u ~ i l a v a d h a .  This Vallabhadeva was a Kashmirian. The commentary is not yet 
published. 

The only work on Drama which need be mentioned is the Hisyimava, a humorous play by 
JagadiSvara. 

A remarkable work which may be noted here, though it does not properly belong to this 
section, is the Bhaktirashritasindhu. It describes the different sentiments of love, devotion, mercy 
etc., as illustrated by the life of Sri Knshna. This work, which is probably unpublished, has been 
copied from the original manuscript now preserved in the Raghunath Temple Library. The original 
is dated 1463 Vikrama Samvat. The author is unknown. 

Astrology 

The ~ k h e t a k a ~ r a i n a  is a curious work on Astrology and describes methods of finding out the 
proper time for setting out on hunting expeditions etc. The original Sansknt is accompanied by a 
Hindi translation. 

The Kika-Sistra and the Vasant.arija-Sikuna are, as their names indicate, two treatises on the 
subject of omens etc. that may be drawn by a person when he comes in contact with various birds 
and beasts. The latter is specially devoted to crow-lore.' 

The Skandhisthipraina is a treatise on the subject of deriving omens from the position of the 
shoulder-bone of the sacrificial goat. The Svapnachintamani is devoted to the interpretation of 
dreams. 

The Meghamili is an Astrologico-meteorological work stating the planetary combinations 
under which rainfall may be expected and what the consequences of such and similar combinations 
will be to the people and the world at large. Its author is Megharaja. 
--pp 

--p 

' The word .iukut~u (Persian shajilitt) means 'augury', while Suk~rnru means 'a bird'. 



The Ranaviravijaya is a work colnpiled by ViSveSvara, the court astrologer of Maharaja 
Ranbir Singh. It describes from an astrological point of view the favourable times on which a king 
may set out on military campaigns in order to be sure of victory. 

The Lilivati of Bhaskarichkya is a manual of Arithmetic and forms part of the Siddhinta 
~iromani.  It has been published. 

Ritual 

The only manuscript belonging to this class is the Sraddhakindi, a small manual of Sriddha 
rites as perfom~ed in Kashmir. 

Medicine 

The Rasakamadhenu is an important work on the science of medicine. A summary of its 
contents is given on page 30. 

Polity 

The Kamandaki NitiSistra is the only manuscript which needs mention in this class, unless 
HitopadeSa is also included. 

Tantras 

The number of Tantric texts in this collection as well as in that of the late Raja Sir Ram Singh 
K.C.B. shows that both the Rajas possessed very great interest in the subject. Among the notable 
works that are in manuscript here but have been published elsewhere are: 

(1 )  Sanatkumira Tantra (2) Shatkarmadipiki (3) ~ ~ i m i r a h a s ~ a  (4) ~ i r a d i t i l a k a  
( 5 )  siikthandatarangini (6) Guptasadhana Tantra (7) ~udra~imala-latter part only (8) Yogini 
Tantra (9) Mahiiiirvana Tantra (10) Niwina Tantra ( l  l )  Niruttara Tantra (12) Devimihitmya- 
birch bark and paper copies, with commentary by Niriyana son of Narasimha (13) Dattitreya 
Tantra (14) Tripurisiirasamuchchaya of Nigabhatta with commentary (15) T i r i  Rahasya 
( 16) Jiiinarnava Tantra (17) Kulirnava Tantra (18) Kiinaratna Tantra (19) Kakshaputa by Siddha 
NIgarjuna (20) Indrajala. 

The texts that do not appear to have been published, at least in the Devanagari script, are 16 in 
nuniber. The sunlmaries of their contents are given in the following pages. 

Miscellaneous 

The ~hnikapaddhati is a sort of Rules of Conduct to be daily observed by the princes of 
Maharaja Ranbir Singh's family. For brief contents of this very interesting work see page 32. 

PaditiSiksh5. Rayantrabhyisa. RayantraSikshi and SamudrikaSikshi are manuals of military 
drill and rifle practice for the use of the Kashmir army. The intention of the Maharaja was to impart 



such knowledge as far as possible in the Hindi language and replace the English terms of  
command by Sanskrit ones of his own invention. 

A noteworthy manuscript in the collection is a fragmentary copy of the Kathasaritsigara. 



SUMMARIES OF IMPORTANT MANUSCFUPTS 

TANTRA 
The Tantras like the Vedas are regarded by the orthodox as revelations. They fall into five 

classes: ( l )  Bhairava in which the deity of worship is Siva in any of his forms; (2) ~ & t a  in which 
the Devi Pkvati, personified as Sakti or Power in any of her aspects is the subject of worship; 
(3) Vaishnava in which Vishnu or  any of his incarnations is the deity of worship; 
(4) Saura in which Siirya. the Sun-God is the object of worship; and (5) Ginapatya in which 
GaneSa is the presiding deity. 

1. Gandharva Tantra 

The Gandharva Tantra is a Sakta Tantra, as the deity whose worship it enjoins is 
Tripurasundari, the goddess who is the "Beauty of the Three Worlds." 

The royal sage ViSvimitra witnessing the extraordinary psychic powers of his Brahman 
rival Vasishtha approached the great rishi Dattitreya and expressed his dissatisfaction at the 
fruitlessness of his austerities, costly sacrifices and gifts, and recitation of elaborate mantras. The 
latter in order to remove his distress undertook to initiate him into the mysterious lore of ~ r i v i d y ~ ,  
which, he said, had been communicated to him by Nandikeivara, who had heard it in a dialogue 
between Siva and Pirvati. 

The term Srividyii is used to describe both the famous fifteen-syllabled mantra (paiichadaii) 
and the sixteen-syllabled mantra (shodaii). By conte~nplation on the mantra in the prescribed way 
the devotee (sidhaka) is said to be able to secure the enjoyments (bhoga) of both this world and 
heaven, as well as salvation (moksha). There are two principal ways of upisani: bihya (outer) and 
antah (inner). The bihya upisani is performed in the usual way with physical materials such as 
flowers etc. Its chief distinguishing feature is the preparation of a yantra-the well-known Sri- 
chakra, a diagram composed of interlaced triangles whose number is forty-three. This is also called 
the apari-piija (not-transcendental worship) as distinguished from the antah (inner) or pari 
(transcendental worship). The latter is purely Kundalini yoga, a wonderful system of physico- 
psychic culture by which the aspirant attains tiditmya (that-same-ness) or aikibhiiva (oneness) with 
his ishtadevati, the deity of his meditations, who in the case of Gandharva Tantra is the Devi 
Tripurasundari. The chief feature of this worship, if i t  may be so called, is priniyima and its 
attendant practices, by which the Kundalini Sakti, the Serpent Power or Coiled Force said to be 
located in the Miilidhka at the base of the spinal column, is awakened or unfolded and led by 
degrees to the Sahasrira-padma "Thousand-petalled Lotus." a spiritual centre supposed to be 
located in the cerebrum. There is a third, a mixed form of pC~ji, known as the parapari, the outer 
and inner combined, which is prescribed for the devotee who aspires after liberation without giving 
up or wishing to give up worldly enjoyments. The greatest Siidhaka of the paripari piiji is said to 



have been Sri Krishna, while that of par5 piiji is ~ i v a .  The apari piiji is intended for those whose 
desires are centered round the enjoyments of this world and the next. 

2. Riidhii Tantra 

This Tantra, like the Gandharva, is said to have been revealed by ~ i v a  to Pirvati. The story 
refers to the propagation of Kulichira, the left hand path of Saktism, by Krishna. It is said that 
Vishnu once worshipped the Devi for a long time. When she appeared before him she 
communicated to him the thirty-lettered mantra. It however seems that this mantra by itself was not 
sufficient to enable him to obtain the psychic powers (siddhis) he was in search of. These siddhis 
so difficult to obtain are, the Devi said, comparatively easily attainable if She is worshipped 
according to the forms proper to the Kulichira, the chief feature of which is the presence of a diiti. 
a lady who is conversant with and eligible for participation in the rites. Therefore Padmini 
(probably Lakshmi herself), an attendant of the goddess, offered to go down to the world of 
mortals to facilitate Vishnu's worship of Tripuri in consonance with the Kula rites. Thus Vishnu 
and Padmini took birth in Mathura as Krishna and Ridhi to perform and, as the Tantra says. to 
illustrate the practice, principles, and results of the left hand form of Sakti worship. 

The predominant feature of the Vima mirga, the left hand path of Tantrism, is worship 
with the five Ma-kiras: wine, woman. meat, fish, and mudrti (mystic signs and postures of the 
hands etc.) 

3. Miitrikiibheda Tantra 

This Tantra, like the foregoing ones. owes its origin to Siva. The Devi asks how in the 
Kali-kila (the present Dark Age) it is possible to perform the worship of Tripuri when gold. 
precious stones. and other materials with which alone such worship could be conducted are so 
scarce and costly. ~ i v a  in addition to describing the different methods of chemical or, more 
correctly speaking, alchemical transformations of quick-silver for the purpose of utilising it in the 
trans~nulation of ~netals, describes a number of peculiar rites regarding the consecration of wine 
and the production of male offspring, speaks in praise of ceremonial wine-drinking in a skull. and 
reveals the methods of the preparation of a ~iva-linga from quick-silver etc. 

The signification of the name Mitrikibheda Tantra seems to be doubtful. It may either be 
resolved into Miitriki-bheda or Mitriki-abheda. In the first case the term may mean the "Tantra 
devoted to the Great Mother ( ~ a k t i  Tripurasundari) from whom all varieties (bheda) of Saktis 
(forces) are derived." The second meaning is that the Tantra is devoted to the worship of Sakti- 
Malrika into whom all other Saktis are indissolubly (abhedenn) absorbed. The deity whose 
worship is enjoined in the Tantra is Tripurasundari. 

4. Uddlniareivara Tantra 

This Tantra is a purely secular text. No mention is made anywhere regarding the means of 
salvation or attainment of divine joys. The whole of i t  is exclusively devoted to the preparation of 



drugs and the exercise of mantric powers for acquiring the good things of life, such as freedom 
from various diseases, preserving the foetus of a pregnant woman, counteracting the injurious 
el'fec~s of snake bite, bringing under control of goblins, witches, and other preternatural beings; 
also for the acquisition of magic sandals, the power of making oneself invisible, and of 
extclnporising verses, etc. Magical methods of killing one's enemies, causing madness, blindness, 
unconsciousness etc. are also described. 

In the colophon this Tantra is described as forming part of the Rudrayimala Tantra. 

5. KHmlkhyH Tantra 

This Tantra asserts for itself a divine origin, but does not contain anything very interesting apart 
from its dedication to the Goddess Kiimakhyi who is worshipped in Assam. Kamakhya is a 
form of K51i. The text devotes a special chapter to the worship of the Devi with the five Ma-kiras 
(see ante). 

6. ~ a k t i s a ~ i ~ a m a  Tantra 

This large text is full of scribal errors. Its special interest lies in its mentioning the two schools 
of ~ a k t i  worship known as the Kiidimata and Hidimata. The former represents the left hand 
school, in which the chief object of worship is the Goddess Kili, and which not only allows but 
enjoins practices that under ordinary circumstances would be considered extremely objectionable. 
Hadimata on the contrary represents the right hand school in which the most transcendental 
philosophy and devotion of the highest order is associated with the worship 
of the ~ a k t i .  The right hand school does doubtless possess an elaborate ritual, but there is nothing 
in i t  which would not bear the light of day. The same cannot, unfortunately, be said of the 
left hand school. Among the varieties of this latter school are mentioned the Mahinla  Krama. 
Mahachina Krama, Gandharva Krama, Chhinnamastii Krama, Bhairava Krama, Bagalamukhi 
Krama, Mahiraja Krama, Bhuvaneivari Krama, Kamali Krama, Dhumivati Krama and Brahma- 
~narga Krama. 

The followers of this sect are said to have the privilege of not being polluted by Sutaka, 
the ceremonial impurity on the occasions of birth and death in high caste Hindu households. 
Various kinds of Yoga e.g. Dhyanaiakti yoga, Kala yoga, Balakalpa, Lati yoga, Brahma yoga, 
Rahasya yoga, etc. are described. 

Last of all is related the way of consecration of a corpse to be used as a seat in the course of 
perforlnance of the rites. and of a skull to be used as a pot for offering oblations etc. 

In Kramadipikii the Tantric worship of Krishna Gopala is described in detail. A peculiarity of 
this Tantra, perhaps of this branch of Tantras, is that it makes no distinctions and lays down no 



conditions for the aspirant. No matter what one's caste or colour or sex may be, one is eligible for 
participation in the worship, provided one has the initial qualification of devotion to Knshna. 

8. Devirahasya 

Devirahasya forms part of the great Rudrayimala Tantra. It is divided into two parts. The first 
part deals with the performance of Dikshi, an elaborate sacrifice by which the performer builds 
for himself a new spiritual (mantramaya) body, gets rid of his accumulated past karmas 
(saiichitakarma) and at the end of his current life automatically attains either salvation or a divine 
body (through which he partakes of celestial joys) according as his Diksha has been performed 
from a Mumukshu's or a Bubhukshu's point of view'. This Tantra in spite of its name, which 
ought to confine its contents to the elucidation of the mysteries of the Devi's worship alone, deals 
with the mantras and worship of a number of other gods and goddesses. In the first part in addition 
to the revelation of the ~ a k t a  mantras, the mantras of Siva and Vishnu are also revealed. It must 
be understood that the mere knowledge of a mantra does not endow the student with any particular 
power. The text therefore narrates how the mantra is to be "unlocked" or "unbolted" which makes 
it ready for use and then how it is to be vivified, when alone it can be put to use. The different 
diagrams pertaining to the mantras, the reason why a mantra should have a nshi and a chhanda, 
and the way the Bhairava is to be brought under control are also described. The origin and 
purification of wine etc. are described in the first part, while the second is entirely devoted 
to the pafichirigas of the five deities, Ganapati, Siirya, Lakshrni. Niriyana, Motyufijaya and 
Durgi. Pafichanga consists of the five factors of worship viz. (1) a hymn in praise of the 
particular God, (2) his thousand names, (3) the preparation of the diagram and the revelation of the 
mantra, (4) the kavacha or armour prepared by invoking the several protective aspects of 
the deity and placing each of them as a sort of guard on parts of the sidhaka's body and (5) the 
ritual of worship. One paiichFuiga is missing from the manuscript. 

9. GHyatri Tantra 

This small text describes, as the name indicates, the worship of Giyatd and belongs to the 
right-hand path (dakshina mirga) of ~ a k t i  worship. It is related that GweSa heard this Tantra 
from ~ i v a  and acting under His orders, communicated it to the Brahmans of Siddhiirama. 
The worship of Giyatri is described in detail. Not only has the whole mantra a presiding goddess 
(the Giiyatri embodied), but every one of its twenty-four letters has a distinctive colour. a special 
place (nyisa) in the body of the sidhaka (for his acquiring a mantramaya or spiritual body), 
and a special presiding deity. An interesting feature of Gayatri worship as described in this Tantra 
is that it must be preceded by the piij3 of Siva-linga. 

.- 

' Mumukvltri is an aspirant after pure salvation; Bubhuksl~u, on the other hand is a person who hankers after 
enjoyrnents whether earthly or celestial. 



10. Todala Tantra 

In the Todala Tantra Siva describes to Pikvati the ten Mahividyis (great goddesses of supreme 
knowledge) and the corresponding Bhairava of each goddess. Each of the goddesses is identified 
with one of the ten Avataras of Vishnu, e.g., T c i  with Matsya, Bagalimukhi with Kurma, 
Dhumivati with VarLha. Kd i  with Krishna and so on. Thus it will be seen that this text does not 
extol and enjoin the worship of one particular god or goddess, but of a number of deities who, 
being the manifestations of the same supreme spirit, are capable of bestowing upon their respective 
devotees, the same benefits and powers. 

The prisida mantra, the syllable Hum, is described. It is to be understood in the case of these 
mantras that though they are supposed to be the vehicles of force, they are considered to be 
powerless unless endowed with chaitanya (life or consciousness). This can only be achieved by 
prin2yima and by uncoiling and raising to the Sahasrira of the force known as the Kundalini, 
which is supposed to reside in the Miilidhira, near the base of the spinal column. 

11. Kankalamiilini Tantra 

This Tantra owes its name to the fact of Kili being its presiding deity. Kankilamilini, wearer 
of a garland of skulls, is one of the titles of Kili .  It belongs to what is known as the 
Dakshinimn2ya which is described in detail in the first iihnika of Abhinavagupta's Tantriloka. 
It is stated there that Siva in the form of Svachchhanda delivered six imniyas or systems of Tantric 
philosophy through his six mouths. The k n i y a  to which this Tantra belongs was delivered by his 
right (dakshina) mouth. The various mantras of Kd i  and the six centres of power (shat-chakra) are 
described in this work. 

12. B~ihannila Tantra 

This text begins with "Homage to Tiri" and contains the mantras of Nila-Sarasvati, and the 
rites of initiation of the neophyte who aspires to her worship. The appellation Nila in connection 
with Sarasvati and dedication of the text to Tirii seem to me to indicate that the ritual, before its 
present Hindu Tantric garb was given to it. was connected with the worship of the Buddhist 
Goddess Nila-Tiri. Apart fro111 this fact this Tantra does not contain anything in which i t  
materially differs from the doctrines and practices of other similar treatises. Chapter V11 describes 
how a favour once granted to a person may be withdrawn, and chapter IX deals with the 
subjugation to one's will of the Vetiila or Vira, the Guardian deity of the cremation ground. 

~rividyirnava is a very important Tantric work by the sannyisi Vidyiranya, the pupil of 
Pragalbhachlrya, who was himself the pupil of Vishnu ~ a r m i .  the pupil of the great 
~ a n k a r i c h ~ r ~ a .  



The author states that he was regent during the minority of Prince Ambideva, whose father, 
Praudhadeva, had died before his birth. The cause of the father's death is recounted thus. 
Lakshmana, one of the 14 pupils of Sri Sankarichiiqa, was wandering about as an ascetic when 
Praudhadeva invited him to his own capital and accorded him a princely welcome. A special house 
with all that was necessary for his comfort was given to him. Once a number of merchants from 
foreign parts presented some costly pieces of cloth to the King, who handed them over to 
Lakshmana. The latter taking them to his house, lit a sacrificial fire and burnt them as an 
offering to the Devi. The king hearing of this incident waxed wroth and demanded the return of 
his present. Lakshmana prayed to the Devi to let him have the fabrics back. The Devi acceded to 
his request. Lakshmana, thereupon sent back to the king his gift, and inflicting the curse of 
childlessness on him because he had demanded back a gift given to a Brahman. left the place for 
Dakshina-patha. The repentant king followed and tried to appease him. The result of his efforts 
was that Lakshmana relented so  far as to say that he would have a son, but would not derive any 
enjoyment from him; and so  the king died when his wife became enciente. 

After the king's death and during the infancy of Prince Ambideva, his son Vidyiranya, 
then probably a householder and connected in some capacity with the royal family, became the 
regent. During his regency he founded a new city, srividy3nagari, at a cost of over 12 crores (coin 
not mentioned). 

When Ambideva came of age Vidyiranya retired, and at the request of the scholars present 
in the king's court, began to write his magnum opus, the ~ n v i d ~ i m a v a .  His purpose in writing it 
was to define the respective limits of the Kidimata and Kilimata of the Tantric ritual so that 
the practices of the followers of the two systems might not get mixed up and lead to confusion. and 
thereby detract from the siddhis resulting from the upisani. In the introduction the author states 
that the main difference between the Kidimata and the Kilimata is that the former is a system 
of upiisani, the aim of which is the attainment by the siidhaka of spiritual identiy with the 
Devi Madhumati, while the aim of the latter is the attainment of spiritual identity with the 
Devi Milini. The four most important and the best known works of the Kidimata are said to be 
Tantrariija, Matrikimava. Tripurarnava and Yoginihridaya. An interesting statement in the 
authors's introduction is that the systems of Tantra at prese~lt [i. e. , in the author's time] in vogue 
have all been propagated by ~ ~ k a r a c h a r y a . ~ ~ t o  that time. according to the author, the succession 
of Gurus was a very limited one, as no Guru had more than one pupil. But ~ a n k a r i c h i r ~ a  had 
fourteen pupils, five of whom were Bhikshus (monks) and nine householders. These persons were 
initiated into different mantras and different systems of upasani; and as they settled in different 
parts of the country, there was naturally some diversity in the systems of ritual followed in 
different regions. The names of the five Bhikshus were ~ a n k a r a ,  Padmapiida. Bodha. Girvana and 
Anandatirtha; and those of  the householders were Sundara. VishnuSarmB. Lakshmana. 
Malliklrjuna, Trivikrama, ~r idhara .  Kapardi, KeSava. and Dimodara. They were put in charge of 
the various mathas, pithas. and upapithas instituted by ~ a n k a r a .  VishnuSarma's pupil was 
Pragalbhichirya and the latter's pupil was Vidyiranya. author of the present treatise. 



A very interesting feature of the Tantra is the mention of the presiding deities of the 
six centres of the Sushumna. They are NavitmeSvara, DvipeSvara, SamvartakeSvara, Hari.lseSvara, 
ViSveivara, and ParameSvara, repectively (beginning with the Miilidhka), and are the same as 
those mentioned in the famous hymn Saundaryalahari, ascribed to Sankarichirya himself. 
The worship of the rashmis, rays of power [Sakti], emanating from the presiding deities, 
is described in great detail. The total number of rays in all the chakras is 360. 

The mantra of worship is the ShodaSi and the deity is Tripura-sundari. A curious feature of 
the ShodaSi mantra is the number of versions (about thirty) in which it is preserved. The most 
famous recension is that of Lopimudr5 which was the one favoured by Sadcara himself, since 
he has made mention of it in the Saundaryalahari. 

The upisana of the Sfividyi belongs to the ~ r d h v % n n i ~ a ,  that is to say, it is supposed to have 
been inculcated by the uppermost head of Siva. 

14. ~ ivat~ndava  with commentary 

The text belongs to what is known as the Yantra Slstra, the science of magic diagrams which 
may be worshipped, worn as amulets, or launched forth as offensive weapons. The difference 
between the exercise of psychic powers through mantras and yantras is, that while a yantra 
engraved on a thin plate of copper, silver or gold, or simply written on a piece of birch bark can be 
given to the person for whom divine protection or divine anger is invoked, the mantra cannot be 
imparted except to a regularly initiated pupil. The adept alone can use a mantra. The yantra, though 
drawn and invested with magic power by an adept can be used by any one, who need not 
necessarily be an initiate. But the power of the yantra is strictly limited. It is efficacious only 
in the case of the person for or against whom it is intended and for the particular purpose for whch 
it is intended. Thus a yantra which is capable of ridding a person of his enemies is powerless to 
procure him wealth or offspring. All the consonants in the Devanagari alphabet except n and n 
have numerical values, the two exceptions n and n being counted as zero. The value of conjunct 
consonants is determined by their last member. Vowels are not counted. The mantra whch consists 
of a number of syllables is resolved into figures which are arranged into squares of four, five or 
more-each according to the convenience of the arrangement; but care must be taken that 
the total of the figures in each row of squares, no matter whether taken vertically, horizontally or 
diagonally, is the same. The commentator, Makantha, is specially interesting when he attempts to 
"diagramise " some of the Vedic mantras, thereby trying to establish the contention that it is not 
only the Tantric but also the Vedic mantras that lend themselves to being reduced to yantras, and 
that, in other words, the Tantras have their roots in the Vedas. 

The original work, ~ivatindava, is ascribed to Dakshinamiirti, a semi-divine form of h a .  
The commentary has been written by one Choudhri Nilakantha in the Sika Sarhvat 1602 
(AD 1680). It is named Aniiparama, after Aniip Singh, the ruler of Bikaner (?) in whose reign it was 
written. The genealogy of Aniip Singh is traced back to a few generations. 



15. GhaM Yoga 

This incomplete text forms part of a large work known as the Gheranda Sarinhitii. Unlike the 
preceding text it does not aspire to the distinction of a divine origin, but frankly confesses 
to being a compilation by a sage called Gherqda. It describes some forms of prwayoga (conuol of 
breath), and generally follows the practice laid down in the Hathayogapradipiki. The system of 
Yoga described in this fragmentary text is called Ghatayoga from the root ghat meaning 'to join, 
mix up,' because prina, apiina, nada, bindu, jiviitmii and Paramitmi act in unison while the 
sidhaka is engaged in this yoga. Possibly also the body in which prana etc. move and have their 
being is likened to a ghata (a jar). 

16. Bhaktirasiimyitasindhu 

This is a large devotional work with Rishna as its hero and deity. In it the various forms which 
Bhakti may take and under which a devotee can worship his god, are described in detail. 

ASTROLOGY 
1. Skandhbthipraina 

This work has a curious history. In the prologue, the author the astrologer ViSveSvara (who is 
still living) states that Maharaja Ranbir Singh's curiosity was excited by a foreigner (the foreigner 
was probably a Persian or an Arab) relating to him the methods of augury prevalent in his own 
country. He accordingly had the main treatise on the subject brought over to Kashmir. This was 
translated into Sanskrit by ViSveSvara and named Skandhasthipraina. He states that this system of 
astrology was first propagated by the famous physician Lukrniin and that he was by its means able 
to read the secrets of the past, present and future. His enemies fearing his knowledge had his books 
tom to shreds and thrown into a river. The very rough treatment meted out to the books, far from 
destroying the knowledge they contained, only served to preserve it in a more permanent form. 
The books got dissolved in water which was drunk by some sheep. Henceforth, the whole species 
of sheep, or more particularly their shoulder-bones, became the repositories of the science of 
augury. The translator himself seems to be aware of the manifest absurdity of this legend, but 
consoles himself with the reassuring belief that everything is possible through the agency of May%. 

Augury is drawn from the position and other conditions of the shoulder-bones of the sheep 
which is sacrificed. 

This treatise describes the auguries to be drawn from the movements of crows. It is a 
compilation, the first part comprising "crow lore" according to Garga, and the second part 
according to Gautama. 



Svapnachintamani is a manual on the interpretation of dreams. It has been composed by Deva, 
son of Durlabharija. Dreams are classified into nine varieties, the last three only of which, those 
inspired ( l )  by the Gods, (2) by the dreamer's own previous sins or (3) by his merits, are said to 
afford a clue for unravelling the mystery of the events to come. Day dreams are not suitable for this 
kind of investigation. It is further stated that the dreams of the first quarter of the night bear fruit 
after an interval of one year, those of the second after six months, those of the third after three 
months. while those of the last quarter fructify immediately. The means of warding off the evils 
indicated by dreams are also mentioned. 

4. Ranaviravijaya 

Ranaviravijaya is the name of a compilation by the astrologer ViSveSvara. The originals 
from which its various parts or subjects are drawn are (1)  Rijavijaya (2) Mukundavijaya 
(3) ~at ru~ar ibhava  (4) Yuddhajayiiqava and (5) Narapatijayacharyi. The compiler has also added 
a Hindi commentary to the text. The object of this bulky work (consisting of 282 large leaves 
written on both sides) is to give a detailed description of the signs and omens which ensure the 
victory of an army in battle, the days on which proceeding on compaigns in particular directions is 
to be avoided, the various methods, empirical and otherwise, by which the result of a conflict 
between two persons or armies can be foretold, and the undertaking of an action in accordance 
with breathing through one or the other nostril (the time when a man breathes through the right 
nostril being considered auspicious for hard and merciless actions such as war or infliction of 
punishment etc, the time when a man breathes through the left nostril, for other works, and the time 
when a man breathes through both the nostrils, altogether inauspicious). The various methods of 
taking by storm a city, or a fortress, built in water or on a mountain, are also described. Ways of 
ascertaining beforehand the weather conditions of a campaign are mentioned. The qualifications of 
a commander-in-chief are narrated. The qualities, methods of manufacture, and cleaning and 
keeping, of arms in a serviceable condition are described. Methods of aiming at flying objects, and 
hitting animals which are heard but not seen, are stated. If the king himself is to take part in battle, 
magical means for ensuring his safety are given. The work concludes with a chapter from the 
MahibhSrata in praise of war. 

5. Akhetaka-pra~na 

The work describes some astrological methods of finding the proper time of going out on 
hunting expeditions and of finding good sport. It is accompanied by a Hindi translation and must 
have been written in Maharaja Ranbir Singh's time. 



RITUAL 
1. ~ri iddhakii~di  

Thls little birch bark manuscript gives a short description of the Sraddha ritual as performed in 
Kashmir. It is traditionally ascribed to the Rishi Laugakshi and belongs to a Sikhs of Yajurveda. 
Srlddha in Kashmir is a much more elaborate affair than that which is current in the plains of India. 
Three kinds of Sraddha are described : Nitya, K5mya and Pinana. The first is the daily tarpaqa at 
which oblations, generally of water, are given not only to the manes, but to all beings visible or 
invisible. The second, Kamya, is performed on such days as the lunar or solar eclipse etc., when 
oblations are given to twelve pitris, the three immediate male and three female ancestors on the 
father's side and the same on the mother's side. This Sraddha is performed with a view to obtain 
children, wealth and other desirable objects from or through the intercession of the manes. P*ana 
Sr~ddha  is performed on the death anniversary of any particular person. 

2. Vivlhapaddhati 

The ritual of marriage herein described is that of the Sitras generally followed in India. 
The Kashmir form of marriage is slightly different from this and is based on Laugakshi sitras. 

This manuscript of nearly 1500 large leaves is devoted to the determination of the parvan or 
holy days in the year and the merit accruing to the orthodox by the observance of fasts and the 
performance of appropriate religious ceremonies on such days. It was compiled by a large staff of 
Pandits under the direction of Pandit Shiv Shankar in Samvat 1922. The verses are the composition 
of Navya Chandi Das, a resident of a village near Kurukshetra. This work begins with the 
genealogy of Maharaja Ranbir Singh traced by the poet Chandi Dis to the Sun, the tutelary deity 
of the solar race of Rajputs. It is divided into three parts, the first giving a very minute description 
of the holidays in the months of Chaitra to Ashadha, the second from Sravana to ASvina, and the 
third from Kartika to Ph5lguna 

4. Mahi3mava-nibandha 

This again is a large work compiled under the auspices of a king named MFmdhatri, son of 
Madanapala, whose genealogy is traced to some generations in the beginning of the work. 
It attempts to prescribe such remedies as fasting, hearing of sacred texts, giving gifts to 
Brahmans, etc. for diseases and natural defects of body and mind, which are supposed to be due to 
a person's sinful deeds in previous births. The work is incomplete. The name of the author has not 
been found in the portion that is available. 



MEDICINE 
Rasa-klmadhenu 

The Rasakimadhenu is a large compilation on the science of Ayurveda as practised in ancient 
India. The compiler's name is Chiidiimani. No information concerning him beyond his name is 
available from the work. The work is divided into four parts. The first is devoted to the medical 
practitioner's tools and materials; the second to the collection of metals and minerals of which 
medicines are to be made, the third to the "killing" (that is to say, chemical resolution into a 
substance which can be assimilated by the human system and produce useful results) 
of quicksilver; and the fourth to the diagnosis of diseases and prescription of remedies for them. 
The tools are mainly those that are necessary for compounding drugs, such as pestle and mortar, 
pincers, blowing tube etc. The minerals are mica, quicksilver, sulphur, hartil, Silijatu etc. 
The metals are gold, silver, copper etc. For medicinal purposes they are reduced to ashes or a liquid 
form and taken in very minute doses. 

GRAMMAR 
l. Kiitantralaghuvritti. 2. Biilabodhini vrtti 

Kitantra sGtras formed until a few years ago the chief grammatical study of the Kashmir 
Brahmans. These siitras are more or less elementary and afford a very easy key to the acquisition 
of the Sanskrit language. The tradition relating to them is as follows. 

A king and his queen were one day playing in water. The queen was proficient in Sanskrit, 
while the lung was not. He went on continually throwing water on her. She got tired and cried to 
him modakam dehi (mii udakam dehi) i.e. "Don't throw water on me." The king instead of 
dissolving the first compound word considered it as a simple word meaning "sweets" (modaka) 
and had a basketful of sweetmeats brought for her. The queen sent it away with a disdainful smile 
at the king's ignorance, which annoyed him to such an extent that he at once resolved upon 
learning Sanskrit immediately. On his enquiring if there was any one capable of leading him to a 
knowledge of Sanskrit by a short cut, a scholar named ~armavarmiichir~a offered his services. 
He prepared the Kitantra sutras, which really are much easier to learn than the great Ashtadhyiyi 
of PNini. 

Chhuchchhukabhatta wrote a short commentary on them which came to be known as the 
Kitantralaghuvritti. 

Later on, Jagaddharabhatta, the author of the well known Stutikusumtifijuli, wrote a more 
elaborate commentary for the benefit of his son, YaSodhara, which he called the Bilabodhini vritti. 



LITERATURE 

1. ~ i i u ~ l l a v a d h a  with Vallabhadeva's commentary 

This is a large birch bark manuscript of Vallabhadeva's commentary on the famous poem, 
s i ~ u ~ i l a v a d h a .  Vallabhadeva was a Kashrniri poet and was the great-grandson of one 
~nandadeva of whom nothing is known. It appears from Vallabhadeva's frequent references to the 
grammar of Pinini that this grammar was more widely read in Kashmir in those days than it was in 
recent years when KItantra had almost entirely superseded it. 

2. Harivamiasangraha 

This birch bark manuscript is an abbreviated edition of the well-known HarivamSa, in which 
the genealogy of the princes of the Yadu race is given with much detail. As a number of pages 
both at the beginning and at the end are lost, it is not possible to discover the author of this 
summary. 

PHILOSOPHY 
- 
ISvarapratyabhijiiPvivrittivimarSini 

Utpaladeva in the beginning of the tenth century AD composed the Pratyabhijiii-sutras, 
also a vivritti and a tikI on them. Later on, to be more precise. in 41 15 Kali era i.e. 1015 AD, 

Abhinavagupta, the disciple of his disciple Lakshmanagupta wrote his T~vara~rat~abhij i i i -  
vivrittivimargini, which is a more elaborate exposition of the Pratyabhijiii Sutras. In this work the 
author has not only elucidated many of the knottier problems which Utpala had imperfectly 
explained, but he has also reconciled the apparent inconsistencies between the latter's vivritti and 
IikI. The subject-matter of the work is the attainment of SivIdvaita. oneness with Siva. In fact the 
Pratyabhijiii Sutras contend that the phenomenal world has no independent existence apart from 
the Saktyollba. the "display of the power" of siva, and that, therefore, the natural state of man is 
union with Siva. 

MISCELLANEOUS 
1. PadPtiSikshl 

PadItiSikshI is a trilingual Infantry Manual written under the directions of Maharaja Ranbir 
Singh. The Maharaja's intention was to replace the English terms of command etc. by their 
equivalents in  Sanskrit. The English terms with their Sanskrit equivalents are explained in Hindi. 
The first part of the work is devoted to the drill of foot soldiers; the second to the disposition of 



troops in baltle and general musters (this is called samudaya Sikslia); the third, Rayantrabhy~s~, is 
devoted to the care of rifles (myanlra) and rifle drill. 

2. ,&hnika-paddhati 

The terrii Ahnikiipaddhati literally translated means "daily practice." I t  was written by the ol.der 
ol' Maharaja Ranbir Singh by Navya Chandidas, a Pandit of Kurukshetra, in the service of the 
Mahara.ja. I t  is a treatise on what a prince ought to do every day from the time he leaves his bed in 
the early morning to the time he retires for the night. It was prepared for the benefit and observance 
of the princes of the Maharaja's family. It enjoins thai a prince should leave his bed at sunrise, 
perform his ablutions. dress, slart for riding exercise, and keep himself pl~ysically fit by swlnging 
clubs etc. On his return from open air exercise he should study for some time, then take his meals: 
this would be about noon. After that he should attend the king's court and participate in  the 
administrative business of llic day. When the court adjourns he should go to inspect the army and 
submit a report to the king, his father, on the condition of the troops. Then he should take his 
evening exercise. Hunting is specially recommended. because i l  affords the prince opportunities of 
seeing different places. In the evening before retiring he should have the stories of great kings read 
oul to him and model his conduct upon theirs. 

This little work presents a noteworthy example of what an enlightened Hindu ruler of the old 
type wished his children to be, and what he considered to be the ideal of Hindu kingship. 
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Arykapta<ati 

Asadurgaparicaya 
AsMnga Hridaya 
Asenga Yoga 
Asaratna 
Astiivakragiti 
~6ubodhav~Hkarana  
Atharvaiikhopanisat 
Atharvaiira Upanisat 
Atharva Veda Samhiti 
AtharvAira Upanisatdipiki 
~ t i n i r i ~ o ~ i l a  

Atrnatattvaviveka 
~ t n i o ~ a n i s a t  
Amisvit i  

Bibijitto Kathi 
Badrinfuiyana MHhHtrnya 
Bagalhridya Stotra 
Bagalirnukhibrihatpujipaddhati 
Bagalirnukhi Kavaca 
Bagalirnukhi LaghupujHpaddhati 
BagalHrnukhi Mantragarbhita-Kavaca 
BagalHrnukhi Sahasra Nirna 
BagalHrnukhi Stotra 
Bagalarnukhi Patala 
BajarahgabHlH Arati 
Bilabodhini Vritti 
Bilabodhodaya 
Bala Tantra 
BiirahrnisH Krishnagopi 
BhagavadgifH 
Bhigavata 
Bhigavata Bhusana 
BhaktacHrnarastotro 



Bhaktarnili 
Bhakta Vinoda 
Bhaktirasamrita Sindhu 
BhHminivilHsa 
BhHratasira 
Bhatti KHvya 
BhavHni Sahasranirnastotra 
Bhavini SahasranLmIvali 
Bhaviini stotra 
Bhivaprakiifa 
Bhismastavarija 
Bhojaprabandha 
BhrarnarHstaka 
BhrHntinivLana 
Bhrigusamhiti 
Bhuvanadipaka 
BodhabhHvani 
Brahrnabindipanisat 
Brahmabindiipanisat dipiki 
Brahma Darsana 
Brihmana Sarvasva 
Brahmaniropanastotra 
Brahmavaivarta PurHna 
BrahrnavidiSirvIdapaddhati 
Brahmavidyopanisat 
Brajavihira 
Brihadiiranyakopanisat 
BrihajjHtaka 
Brihannighanturatniikara 
Brihannilatantra 

Caitanyacandrodaya 
Caitanya Paiicaka 
Camatkiira Cintiimani 
CHnakyaSataka 
Candikifiipavirnocana 
CandikH Miihitmya 
Candiprayogavidhi 
Candra6ekharacampu 
Carakasamhiti 
CHranakulaprakiia 
Cutulogue 
Curulo~us Curulogorurn 
CatuhSloki Bhagavata 
Caturvarga CintHmani 
CaturvirnSatigHyaui 
CaurapaiicHSikH 
Chindogyopanisat 

Chandomaiijari 
CikitsHdhitusHra- 
(3inLLakrarna 
CitracandrikH 
Ciili kopanisat 

Daksa Smi t i  
DHnalilH 
Dina Mayukha 
Dandaka Y ajurvediya 
Daiakarmapaddhati 
Daia Kum2ra Carita 
Daiopanisad BhHsH 
Dattaka Candriki 
Dattaka MimHmsH 
DattStreya tantra 
DeSinHrna mHlH 
Devarsipi~i tarpana 
Devi bhHgavata 
Devi Giti 
Devi Kavaca 
Devi MHhHtrnya 
Devi Rahasyatantra 
Devi SahasranHrnHvali 
Devi S a t a n h a  
Dhanaiijayavijaya 
Dharrnibdhi Sira 
Dharma Niti 
Dharrna Prabodhini 
Dharma Viveka 
DhHtipaiicakastotra 
DhHtupHtha 
DhHtu ripHdarSa 
DhHtu rSpHvali 
Dhyinabindiipanisat 
DhyHnabindiipanisat dipika 
DurgH ~ r a t i  
Durgi Stotra 
Durjana KaripaiicHnana 
DristHnta sataka 
DvHdaii nirnaya 

GadHdharaniriijana 
Gajendrarnoksana 
Ganapati Arati 
Ganapati SahasranHrnHvali 



Gandharvatantra 
GandhottamHnirnaya 
GaneSa purina 
GaneSa Sataniima 
GaneSa Stotra 
GengHlaharT 
GangHstaka 
Gangs stuti 
Garbhopanisat 
Garbhopanisat dipSkH 
Garga samhiti 
Garuda purina 
Garudopanisat 
G i t h i  
Ghata karpara 
Ghata Yoga 
Gauripriirambha 
Gautarniy a tantra 
Giyatri mantra vyHkhyH 
G i y  atri PaficHnga 
Giyami PuraScarana 
Giyaui  tantra 
Gita Govinda 
G i ~ a  Karmapraksa 
Git i  paiicaratna 
GTtikP 
GopHla paiicinga 
GopHla SahasranHma 
Govardhanistaka 
Govinda Paiicaka 
Govinda Stotra 
GrahalHghava 
Grirnyakalpadrurna 
Gunaratna 
Guptasidhanatantra 
Guru GitZ 
Guru NHnakistaka 
Guru PiySsalahari 
Guru Stoma 

Hamsadlta 
Hamsopanisat 
Hanurnan nitaka 
Hanurnat kavaca 
Hanurnat stotra 
Harihari~nlandira niriijann 
Hiirita samhiti 

Hirita srnriti 
Harivamga sahgraha 
Harsacarita 
Hisyknava Prahaeana 
Hathayoga pradipiki 
Hltirn k i  Qissa 
HHyana ratna 
HitopadeSa 

lndrajila 
IndrHksi stotra 
IfHdyastopanisat 
Iiopanisat 
Iivarapratyabhijiii 

vivriti virnariini 
l t ihba rijacthina 

jagannath 
JHgti jot 
Jaiminiyasltra 
Jaiminiysivarnedha 
Jinakinitha Arati 
Jinaki SatanHrna 
'JanmHdya' &c 3 ilokas. 

vyiikhyi on - 
Jitakibharana 
JHtakHlankira 
Jivanmukti viveka 
JfiHnadipa stotra 
Jiiinakatki 
JiHnamHli 
Jfiinaprakifa 
JiiHnirnava 
Jiiinasamudra 
Jfiinasvaroday a 
Jfiinavilisa 
Jiiina yogasaa 
Jyotirnibandha 
Jyotirvidlbharana 

Kaivalyopanisat 
Kaivalyopanisat dipiki 
KHka iistra 



Kak*uP 
Ki la j i iha  
KdikH Sahasranlrna 
Klli Stoma 
KHli Stuti 
Kalki purina 
KdukahHra Kathl 
Khadhenu  tantra 
KLrnahyH tantra 
Klrnandakiya nitisira 
KHrnaratna 
KankBlamilini tanba 
Kan~hdrutyupanisat 
Kapila Git2 
Kari KalpalatH 
KHrikHvali 
Karma vipHka samhitii 
KLtika rnlhltmya 
K26 khanda 
K G  stotra 
Kaiyapa S v i t i  
Kltanba laghu vritti 

KHtiya tarpana 
KBtyHyana Srnriti 
KaulHvali tantra 
Kavikalpadrurna 
Kavirapadasahgraha 
KavittarSrnHyana 
Kiv y idaria 
Ked5ra rnihitrnya 
Kenopanisat 
Khagolasira 
Kilakastotra 
Kiratirjuniya 
Kirtivilisa 
Krarnadipika 
Krisnajanrnakhan Ja 
Krisna rnahirnnastotra 
KrisnHs!&a 
Krisnistoltara-6atanha stotra 
Krisna tHndava 
Krisna vugala kavaca 

Kunda Kalpadrurna 
Kunda KLikH 
Kunda Kaurnudi 
Kunda Liye 
Kunda Mandapadarpana 
Kunda Maricarnili 
Kunda Miirtanda 
Kunda Nirada paficarStra 
KundHnkuSa 
Kunda ParaSurirna 
Kunda pradipa 
Kunda racans 
Kunda rhav i j apeya  
Kunda ratnBkara 
Kundgka 
Kundirnava 
Kundasiddhi 
Kunda Sulbakirikl 
Kundatattvapradipa 
Kundodadhi 
Kundoddyota 
KuvalayHnanda 

Laghu Candi 
Laghu Kaurnudi 
Laghu RHrnHyana 
Laghu Stava 
Laghu Vritti 
Laghu VyBkarana 
Laksanivali 
Laksrnanararnana ilrati 
Laksrnana b i l i  Brati 
Laksrni ~ r a t i  
Laksrni hridaya 
Laksrni KHvya 
Laksrninrisimha Kavacn 
Laksrni p6ji  vidhi 
Laliti Sahasra ninla 
Lalitii Sahasranimivali 
Likhita Srnrili 
Lilivati 
LihgLnuSLsana 
Linga puriina 
List of Surlskrir Ka.vlrrr~ir Book.$ 

Midhava c:~nipu 
Magha ~nihi tmya 



MahHbhPrata 
MahP (3inHcHra krania 
Mahi Laksrni kavaca 
MahH Nirvina tantra 
MahH Padya 
MahHmava nibandha 
MahS. YogiSvara stotra 
MahPvHkya 
MahHvHkya Ratnivali 
MahHvHkya Vivarana 
Mahivira caritra 
MahH YogeSvara stotra 
Mahirnnah stotra 
MLlati Midhava 
MHlavikHgnirnitra 
Malhistaka 
MallakathH 
Mlnasika Sn ina  Vidhi 
MHnavadharrna prakPSa 
Mandalika kathH 
Mindiikyopanisat 
Mangala stotra 
ManikamikH mahimP 
Mani MHlH 
ManisH paiicaka 
Manitraya 
Mantra KoSa 
Mantra Mahodadhi 
Mantra Sangraha 
Manusrnriti 
MHrgopadeiikH 
M5rkandeya purina 
Masnavi of Mir Hasan 
MHtrikHbheda tantra 
MHtrikH VilHsa 
Matsya purina 
Mayiira citra 
Meghadiita 
Megha Mi la  
Mimims5 dariana 
Moharnudgara 
MoksagitH 
Mricchakati ka 
Mrityu astaka 
Mrityufijaya stotra 
MudrH Kulina 
MudrLHksasa 
Muhurta cakriki 
Muhiirta CintHrnani 

Muhiirta G a n a p a ~ ~  
Muhiirta tattva 
MuklHvali kIrikH 
Muktikopanisat 
MukundamHlH 
MLla 6Hnti 
~umuksusarvasvasHra-sangraha 
Mundakopanisat 
Miirti rahasya 

NHdabindiipanisat 
NHdabindiipanisat dipiki  
NHdi darpana 
NHdi JfiHna tarangini 
NHg2nanda 
Naisadhacarita 
Nakhaiikha-Sikhanakha 
Nalodaya 
NimarnPli 
NLada gitH 
Narapati jaya caryl  
NLiyana  hridaya 
NiirHyana SLasangraha 
N5riyana Varrna 
Nasihat NHrna 
NHsiketopHkhyHna 
Nava gitH 
Navagraha mantra 
Navagraha SHnti vidhina 
Nava ratna 
N a v a n a  Vidhi 
Nilarnata purHna 
Nilarudropanisat 
Nila tantra 
NirnayHmnta 
Nirnaya Sindhu 
Niruttara tantra 
Nirvana paficaka 
Nirvana tantra 
Nitirnayiikha 
Nitipradipa 
Nitiratna 
NitisHra 
NitiSataka 
Nitya horna vidhi 
Nrisimha Campu 
Nrisimha Kavaca 



Nriti gopila ji ki nija vHr.rd 
Nyiya bodhini 
Nyilya Kaumudi 

Padinka dl ta  
Paditi Siksi 
Padmi 
PSdukH stotra 
Padya sangraha 
PiikumilS 
Pikapradipa 
Paiicndaii part I1 
Paiicagita 
Paicaka Sinti 
Palica Mahiyajfia vidhi 
Paiicarutna 
Paiicatantra 
PinJava g i h  
PHn Java Yaiendu candrikii 
Pgniniya iiksi 
Parama hamsopanisat 
ParLeara smriti 
Piiraskara grihya siitra 
Piirvatidevi Arati 
Piitaiijala dariana 
Pathyilpathya viniicaya 
Pavana vijaya 
Phetkiirini tantra 
Pilldopanisat 
P+-paiu rnithyi-bhrama-niviraka vHda 
Prabodha-candrodaya 
Pridhhnika rahasya 
Prakir~limSa talitra 
Prikrita Vyikarana 
Prikritika bhtigola 
Pranlgnihotropanisat 
Prasannaraghava 
Prainopanisat 
Priitah kritya 
Priitah siyalil kritya 
Pratisthi-~naylkha 
Pratis!lih-prakiia 
Prayaicitta kadalnha nirnaya 
Priyaicitta Mayiikha 
Pre~napatrikii 
Pre~nasagara 
Prithvirija vijayo 
Pri y ltdariiki 

P lma  prajiiidariana 
Purusottama Sahasra nHmaka 
Plrvacitakistaka 
Puspa-bina vi laa  
Pusti prakHba 

RIdhHgovinda rninasi pljH 
Ridhigovindopisanividhi 
Ridhi  tantra 
R idh l  Kavaca 
Ridha vinoda kHvya 
Ridhiki paiicaka 
RaghunHthastuti 
Raghunithirati 
RaghuvamSa 
Rijaniti 
Rija-praiasti 
Rijatarangini 
Riiksasa Kivya 
Rimacandragauri prirambha 
RHrnacandra lrati 
RHmacarita 
Rimacarita rninasa 
RHma GitB 
RHma h~idaya 
Rima Kavaca 
Rima Krisna vilorna kivya 
Rarnalirnrita 
Ramala navaratna 
Ramala Sistra 
Ramala sikatH 
Rima nirnasahasra 
Riminuja vaibhavastotra 
Rirna pawla 
Rima piirva tipaniyopanisat 
Rimaraksi stotra 
Rimistaka 
RHma stotra 
Rima stuti 
Rlrn%<vamedha 
Rimiyana 
Rlmiyanidhyitmavicira 
Rimopanisat 
Rimottaratiipaniyopan~sat 
Ranavira dharrnaSBstrn nibandha 
Ranavira jyotir mahiinibandha 
Ranavira prakiia 



Ranavira bhakti ratnikara 
Ranavira ratnamili 
Ranavirasimha carita 
Ranavira vijay a 
Ranavira vritta ratnikara 
Rasakirnadhenu 
Rasa Maiijari 
Rasarija 
Rasarija Mahodadhi 
Rasarija Sundara 
Rasa Ratnikara 
Rasa Taranga 
~asenducintirnani 
Ratimaiijari 
Ritrislkta 
Rayantribhyasa 
Rigvedasamhita 
RitiprakHSa 
Ritusamhira 
Rudristidhyayi 
Rudrayirnala 
Rukmini Mangala 
Rukrnini Parinaya 

~ a b d a r l ~ i v a l i  
Sabhi vilisa 
Sidhana paiicaka 
Sadratna 
Sihitya darpana 
Sihitya sLa 
Siktinanda tarangini 
Sikta Prarnoda 
Sakti sangarna tantra 
Saligrirna nighantu bhlsana 
Silihotra 
Sarnayarnaylkha 
Sarnarasira 
Sarnisacakra 
Sirnaveda samhiti 
Sirnavediya sandhyi 
SariinyHsopanisat 
Samnyasopanisat dipiki 
Samskira bhaskara 
Sariiskira rnaylkha 
Samskira vidhi 
Sarnudiya Siksi 
Sirnudrika 

Samvartta srnriti 
Sanitanadharma Sangraha 
Sanatkurnira tantra 
Sandhyi 
Sandhyi prayoga 
Sandhyi Vandana vidhi 
S ~ g i t a  bilabodha 
Sangitidity a 
Sangita dhruva carita 
Sangita prahlida carita 
Sangita sira 
Sangita vidhina 
Sankara vijaya 
Sankati stotra 
Sankha srnriti 
Sinkhy atattvivaloka 
Sinkhyatattvakaurnudi 
Sinkhyavivriti 
~ i n t i  rnaylkha 
~ a n i  rnrityufijayastotra 
Sinti sira 
SBnti Sataka 
Sapta ratna 
SaptaSati prayoga 
Saptaiati mantravidhi 
Saptailoki bhigavata 
Siradatitaka 
Sirasvata Vyikarana 
Sarasvati Kavaca 
Sarasvati prakriyi 
Sirhgadhara SamhitH 
Sarodhi sira 
Sarvopanisat sira 
Sata~atha  brihrnana 
Satkarrna dipiki 
Satpadi Stotra 
Satpaiiciiiki 
Saty anirsyana irati 
Satyaniriyana Kathi 
Satya nirlpana 
Saurnya Virinasi rnihitrnya 
Savatika gan%tidhyiyi 
Siddhanta CandrikH 
SiddhZnta Sirornani 
Sighra bodha 
Simhisana battid 
S i ~ u ~ i l a v a d h a  
Sitalistotra 
Siva irati 



Siva git i  
Siva nHtha sagara 
Siva piijana 
Siva purina 
Siva SamhitH 
Siva Sankalpa Vivnti 
Siva Smarana 
Siva Stava 
Siva Stotra 
~ i v a  Svarodaya 
Siva tindavastotra 
Siva tindava (yantra) iistra 
Skandisthi praina 
Sodqopaciira Rik mantr* 
Sriidha Kindi 
~ r i d h a  mayiikha 
Srautasiitra 
Srikrisnacandra Hrati 
~r ikr isna  lahari 
Sringiirarasistaka 
.$ringHra sataka 
~ r i l i ~ a r a  tilaka 
Sriradhavara iirati 
Sri stava 
Sriti yatendra vandani 
Sri Venkateia iirati 
srutabodha 
Stotra ratnikara 
Stotraratnivali 
Subhis i tara tnabhindwa 
Sudhibindu stotra 
Suka Bahattari 
Sukis~aka 
Sukraniti 
Sukranitisiira 
Sundaravilha 
Siitra SPgara 
Siirya Kavaca 
Siirya SahasranHmHvali 
Siirya sataka 
Siirya satanima 
Suiruta Sarirhiti 
Sviirni Bhiiskaranand jivana caritra 
Svapna 
Svapna cintirnani 
SvarHjya Siddhi 
Svatrna niriipana prakarana 
Sve~divataro~anisat  
Syarna rahasya 

Taittiriyopanisat 
Tijaka nilakanthi 
Tantrasiira 
T k i  rahasya 
Tarkimnta 
Tarka sangraha 
Tattva cintPmani 
Tattva nididhyhana gHthP 
Tattvinusandhina 
Tejobindiipanisat 
Tejobindiipanisat dipiki 
Tilismi Farang 
Tithipatri 
Todala tantra 
Triguna Siva Lati  
Trikiiti Kathi 
TrikiitP Stuti 
Tripuri Siirasamuccaya 
TriSati 
Tulasi Kavaca 
Tulasi nhasahas ra  
Tulasi stotra 

UddimareSa tantra 
Uddisa tantra 
Uddhava diita 
Uddhava sandeia 
UmiimaheSvara MHhHtmya 
Upanayana paddhati 
Upanayana shsk i i r a  
Upanisat Samuccaya 
USan& S ~ i t i  
Utkalaparicaya 
Utsarga Mayiikha 
Uttara Citakhtaka 
Uttara Giti  

VigbhatZlankira 
Vaidyakalpadruma 
VaidyakaparibhasHpradipa 
Vaidya rahasya 
Vaibitika rahasya 
Vairigya Sataka 
VaiSikha mihfitmya 
Vaitala pacisi 



Vaiyikarana Siddhintakaurnudi 
Vijasaneyi Samhiti 
Vikyasudhi 
Vilrnikiya Rimiyana piyusadh%i 
Vinaristaka 
Vinaryastaka 
Vanay itra 
Vasantarija Sikuna 
Vasanta tilaka bhina 
Visantika Svapana 
Visavadatti 
Visudeva Vijaya 
Vatsyayana Kirnasutra 
Vatuka bhairava Kavaca 
Vatuka Stotra 
Viyu purina 
Vedinta dariana 
Vedinta p a d a h a  rnaiijisi 
Vedinta Muktivali 
Vedanta Paribhisi 
Vedinta SBra 
Vedinta Siddhinta 
Vedinta Vijaya 
Vedasira Siva stava 
Vedaviruddha rnata Khandana 
Vedoktadharrna prakiSa 
Vedokta Sivircana 
Veni samhiira 
Vetila paicavimgati 
Vicirarnili 
Vicirasiigara 
Vidagdha mukharnandana 
Vidyirnava tantra 
Vidyi Sundara 
Virnala vinaya Riimiirti 
Vira~nitrodaya 
Virasimhivaloka 
Viiistidvaitidhikaranarnili 

Visnupaiijara stotra 
Visnu Purina 
Visnu Sahasranima 
Visnu Sahasranimivali 
Visnusrqiti 
Visnusvit i  paryiya 
Visnu Stava 
Vividirnavasetu 
V i v a a  Kritya 
Viviha paddhati 
Viveka Cudirnani 
Vratirka 
Vnddha dharrna purina 
Vrindivana Sataka 
Vrindivana Yarnaka 
Vrisa Kalpadrurna 
Vritta ratnSara 
Vritti prabhaara 
Vyikaranopakramaniki 
VyisHdhi kamarndi  
Vyisa Sfi t i  
Vyavahira mayukha 

Yijiiavalkya srqiti 
Yarnasrnriti 
Y arnunistaka 
Yanaa cintirnani 
Yati paiicaka 
Yavana cikitsi grantha 
Yavuni 
Yoga Siddhinta 
YogaSikhopani~at 
Yogaiikhopanisat dipiki  
Y ogatattvopanisat 
Yogatattvopanisat dipiki  
Yogavisistha 
Yoginitantra 
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